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Course Code: RA400101T
Credits: 02
Course Title: Research and Publication Ethics

Evaluation Scheme

o Internal Assessment / Assignment / Seminar: 15 Marks
e End Semester Examination: 35 Marks

Course Objectives

e To introduce research scholars to ethical principles in academic research.

e To develop awareness regarding publication ethics and research misconduct.

e To provide knowledge about plagiarism detection tools and citation practices.

e To familiarize scholars with quality research publications and indexing databases.

Unit I: Philosophy and Ethics of Research
e Meaning, objectives and significance of research
¢ Ethics in scientific research
e Moral philosophy: ethical theories and principles, values in research
e Scientific conduct: honesty, integrity, objectivity and transparency
e Ethical issues in research involving human participants, animals and environment
Unit II: Research Misconduct and Publication Ethics
Definition and types of research misconduct: fabrication, falsification and plagiarism
Redundant publications: duplicate publication and salami slicing
Authorship ethics and criteria for authorship
Responsibilities of authors, reviewers and editors
Conflict of interest in research and publication
Unit I11: Publication Practices and Journal Quality
e Types of research publications: research articles, review papers, conference papers, books
and book chapters
Quality parameters of journals: impact factor, citation index
Indexing databases and platforms: Scopus, Web of Science, Google Scholar, DOAJ
Predatory journals and publishers: identification and prevention
Open access publishing models
Unit IV: Plagiarism and Citation
e Meaning and types of plagiarism
e Academic integrity and plagiarism policies
e Plagiarism detection tools: Turnitin, Urkund, Drillbit
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Suggested Readings (ﬁ?ﬂTﬁ’d TSy |TH)

1. Bird, A. (2006). Philosophy of Science. Routledge.

2. Resnik, D. B. (1998). The Ethics of Science: An Introduction. Routledge.

3. Shamoo, A. E., & Resnik, D. B. (2015). Responsible Conduct of Research. Oxford University
Press.




4. National Academy of Sciences (2009). On Being a Scientist: A Guide to Responsible Conduct
in Research.

5. Day, R. A., & Gastel, B. (2012). How to Write and Publish a Scientific Paper. Cambridge
University Press.




Course Code: RA400102T
Credits: 04
Course Title: Research Methodology

Evaluation Scheme

Internal Assessment / Assignment / Seminar: 15 Marks
End Semester Examination: 35 Marks

Course Objectives

To understand the nature, scope, objectives, and process of research in Music and
Performing Arts.

To develop skills in identifying research problems, selecting appropriate methods, and
designing research studies.

To familiarize scholars with research sources, tools, techniques of data collection, and
methods of data analysis.

To develop competence in preparing research proposals and writing research reports.

Fundamentals of Research

Meaning, nature, objectives, scope, and significance of research; characteristics and types
of research.

Research process, selection and formulation of research problems, criteria for selection of
research problems, and establishment of research objectives.

Hypothesis: meaning, types, and formulation; sampling: meaning, types, and methods.

Unit II: Research Sources and Methods in Music / Performing Arts

Selection of research topics and study of primary and secondary sources in music research.
Research sources: musical compositions, oral traditions, manuscripts and books,
gramophone records, audio recordings, electronic devices, discs and tapes, computer and
digital resources, print and electronic media, academic institutions, museums,
archaeological findings, paintings, sculptures, musical pillars, and inscriptions.

Research methods: historical, analytical, descriptive, comparative, and fieldwork methods.

Unit III: Research Tools and Data Collection

Importance of research tools and sources; methods of data collection including
questionnaire, interview, observation, case study, survey, and experimental methods.
Organization, classification, and interpretation of collected data; qualitative and
quantitative approaches in music research.

Data analysis techniques and drawing subject-specific conclusions.

Unit IV: Research Proposal and Report Writing

Preparation of research proposal (Synopsis), review of related literature, and planning of
research work.

Structure and sequence of research report/dissertation writing including preface, contents,
chapters, appendix, references, and bibliography.

Presentation of research findings and preparation of final research report.
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Suggested Readings (ATIAd UTad ATHHT)
C.R. Kothari— Research Methodology: Methods and Techniques
Ravindra Kumar Jain — Research Methodology
P. K. Bhatnagar — Research Methodology and Process
Dr. Usha Sharma — Research Methodology in Music
Dr. Shubhada Paradkar — Process of Research in Music




Course Code: RA400103T
Credits: 04
Course Title: Comprehensive Study of Indian Music

Evaluation Scheme

Internal Assessment / Assignment / Seminar: 15 Marks
End Semester Examination: 35 Marks

Course Objectives

To provide comprehensive knowledge of fundamental concepts, terminology, and
theoretical aspects of Indian Music.

To familiarize scholars with the evolution, characteristics, and regional traditions of Indian
folk and classical music.

To develop an understanding of aesthetic principles, Rasa theory, and their application in
Indian Music.

To acquaint scholars with the major traditions of Indian music including Hindustani Music,
Karnataka Music, Rabindra Sangeet, and percussion instruments.

Fundamentals and Technical Concepts of Indian Music

Concept and meaning of Sangeet, Nada (Ahata and Anahata), Shruti, Swara, Saptak,
Shuddha and Vikrit Swara, Vadi, Samvadi, Anuvadi and Vivadi Swaras.

Raga concepts including Aroha, Avaroha, Pakad, Vishesh Sanchara, Purvanga, Uttaranga,
Audava, Shadava, Sampoorna, Varna, Alankara, Alapa, Tana, Gamaka, Meend, Khatka,
Murki, Soot, and Ghaseet.

Raga structure and terminology: Graha, Ansha, Nyasa, Apanyas, Avirbhav, Tirobhav,
Vadi-Samvadi relationship, Mela, Thata, Raga, Upanga and Bhashanga.

Tala concepts: Tala, Laya, Layakari, Matra, Vibhag, Tali, Khali, Theka, Avartana, Sama,
Yati, and common Talas of Hindustani and Karnataka Music.

Unit II: Folk Music and Aesthetic Concepts of Indian Music

Origin, evolution, classification, and characteristics of Indian folk music.

Regional folk music traditions, folk instruments, performers, folk fairs, and festivals of
India.

Ragas and Talas used in folk music traditions.

Concept of Rasa and Bhava according to Bharata and other scholars; Rasa Nishpatti and
its application in Indian Classical Music.

Relationship of Rasa with Swara, Laya, Tala, Chhanda, and lyrics; Indian and Western
concepts of aesthetics.

General knowledge of 64 Kalas according to Vatsyayana, Raga-Ragini paintings, Raga
Dhyana, and interrelationship of fine arts.

Unit III: Hindustani and Karnataka Music Traditions

Historical development, characteristics, and theoretical framework of Hindustani Classical
Music.

Forms of Hindustani vocal music: Dhrupad, Khayal, Thumri, Tarana, and other major
forms.

Gharana system, major Ragas, Talas, and instruments of Hindustani Music.

Historical development and characteristics of Karnataka (Carnatic) Music.




e Melakarta system, Janya Ragas, Karnataka musical forms, composers, and performance
traditions.

o Concepts of Gamaka, Kriti, Alapana, Tanam, Niraval, Sangati, and Manodharma Sangeeta.

Unit IV: Rabindra Sangeet and Percussion Traditions

e Origin, development, characteristics, and aesthetic aspects of Rabindra Sangeet.

o Influence of Indian classical, folk, and western music elements in Rabindra Sangeet.

e Important forms, themes, and contribution of Rabindra Sangeet to Indian music.

e Study of major percussion instruments of India: Tabla, Pakhawaj, Mridangam, Dholak, and
other regional percussion instruments.
Tala structures, playing techniques, and contribution of percussion traditions to Indian
classical and folk music.
Contemporary trends and developments in Indian Music.
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Suggested Readings

. Bhatkhande, V. N. — Hindustani Sangeet Paddhati, Sangeet Karyalaya, Hathras, 1934—
1937.

. Sambamoorthy, P. — South Indian Music, The Indian Music Publishing House,
Chennai, 1950 (Vol. I; subsequent revised editions available).

. Deva, B. C. — An Introduction to Indian Music, Publications Division, Government of
India, 1973.

. Tagore, Rabindranath — Sangeet Chinta, Visva-Bharati, Santiniketan, (original essays
compiled from Tagore’s writings; various editions available).

. Kaufmann, Walter — The Ragas of North India, Indiana University Press, 1968.

. Bharata Muni — Natyashastra, (Various critical editions and translations available;
original text date generally placed around 2nd century BCE-2nd century CE.)

. Sharngadeva — Sangita Ratnakara, (13th century; various modern editions available.)

. Swami Prajnanananda — A  Historical Study of Indian  Music
Ramakrishna Vedanta Math, Kolkata, 1963.




Course Code: RA400104P
Credits: 02
Course Title: Stage Performance (Sitar/Vocal/Tabla)

Evaluation Scheme

Stage performance (Internal Examination): 15 Marks
Stage performance (End Semester Examination): 35 Marks

Course Objectives

To develop advanced performance skills and artistic expression among scholars in their
area of specialization (Vocal / Sitar / Tabla).

To enhance scholars’ ability to interpret and present classical music compositions with
aesthetic understanding and technical maturity.

To cultivate a deeper understanding of raga, tala, style, and performance practices through
practical application.

To develop independent performance planning, repertoire selection, and stage presentation
skills at an advanced level.

To encourage critical understanding and creative application of traditional performance
practices in contemporary contexts.

Scholars have to present solo performances with accompaniment-based presentations

according to their specialization. Performance will be evaluated on the basis of technical
proficiency, aesthetic presentation, raga/tala understanding, creativity, interpretation, and overall
stage performance quality. Scholars will prepare and present an advanced stage performance
according to their specialization in Vocal / Sitar / Tabla.

Vocal: Presentation of selected raga(s) through advanced forms of Hindustani vocal music,
including raga elaboration, composition-based presentation, improvisational techniques,
and aesthetic interpretation.

Sitar: Advanced instrumental presentation of selected raga(s), including alap, jod, jhala,
gat presentation, layakari, improvisation, and stylistic aspects of sitar performance.
Tabla: Advanced presentation of selected tala(s), including peshkar, kayda, rela, gat,
paran, tihai, and other traditional compositions, demonstrating rhythmic creativity and
technical command.
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